


\V THE RED ROOMS. 


May 11 This morning we are filming Guido’s night visit to 
the production office (Sequence 15), after the evening with Pace and his 
friends, the magic act of Maurice and Maya, the recollection of childhood 
in the farmhouse and the telephone talk with Luisa. 

After two days in the natural setting of the sound stage, here we are 
in a universe whose very contour is designed, where nothing has been 
left to chance. The carpenters were still working on it yesterday while 
Fellini was shooting the test scenes at the other end of the studio. From 
time to time he had to ask them to turn off the electric polishing machine. 

The hotel corridor, made to seem longer by a tall mirror that covers 
the far wall, couldn’t be more sinister. The walls are of dark wood, and 
melancholy yellow lights hang from the very high ceiling. Double doors 
along each side lead, on the right, to Guido’s bedroom, the bathroom and 
the production office, and open, to the left, on storage batteries, electric 
cables, spare projectors and the passage to the garden. The elevator door— 
the car itself is still unfinished—is an exaggerated copy of that in the Hotel 
Plaza, where Fellini often used to go for a drink on his way from the 
Federiz offices to lunch. 

The walls of the rooms are covered with a red fabric striped with 
velvet—it seems that to obtain certain effects of heaviness, nothing but 
velvet will do—and Gherardi has really indulged himself in hunting down 
and creating furniture that carries out the gloomy atmosphere to perfection. 
In a corner of the production office Fellini is rehearsing the actors. Four 
characters are involved: the accountant; the Englishman, John Stacy; the 
production supervisor, Bruno Agostini; the production director, Cesarino 
Miceli-Picardi; and Guido. 

The scenario, however, called for a silent scene consisting only of 
Guido and the accountant. 
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